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Abstract  
This research focuses on the significant role of 
cultural diplomacy in promoting the exchange of 
ideas, values, and perspectives between countries by 
utilizing the mediums of photography and visual 
storytelling. In particular, the researcher examines 
how cultural diplomacy is implemented through the 
Jakarta International Photo Festival, an event that 
has grown to become a meaningful and strategic 
platform for showcasing and promoting various 
aspects of Indonesian culture to the international 
community. The festival not only serves as a space for 
artistic expression but also as a diplomatic tool that 
encourages cultural dialogue and mutual 
understanding. The purpose of this research is to 
analyse the ways in which cultural diplomacy 
contributes to the promotion of Indonesian culture 
abroad, with special attention to the cultural relations 
between Indonesia and the Netherlands. The study 
investigates how the Jakarta International Photo 
Festival acts as a bridge that facilitates cross-cultural 
communication and fosters a sense of shared 
appreciation for diverse cultural narratives. Through 
visual media, the festival enables participants from 
both countries to engage in meaningful cultural 
exchange, creating opportunities for collaboration 
and deepening people-to-people connections. In 
conclusion, this research finds that the Jakarta 
International Photo Festival has played a pivotal role 
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in advancing cultural exchange initiatives and 
collaborative projects, thereby contributing positively 
to the ongoing process of strengthening intercultural 
diplomatic relations between Indonesia and the 
Netherlands. The use of photography as a non-verbal 
yet impactful medium has proven effective in 
transcending language barriers and enhancing 
mutual cultural understanding in the context of 
international diplomacy. 
 
Key Words: Cultural diplomacy, Visual storytelling, 
JIPFest, Nation branding 
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INTRODUCTION 

Diplomacy is a policy method applied by countries in foreign policy. As foreign 

policy is seen as one of the sub-disciplines of International Relations, diplomacy is 

a determining factor in foreign policy (Abdurahmanli, 2021). The idea that culture 

is vital in diplomatic and international relations is not old. Politicians, diplomats, 

scientists and media experts often use the term. Cultural diplomacy is understood 

as an attempt to bridge differences and open new avenues of communication 

between different cultures (Ang, Isar, & Mar, 2015). As a form of diplomacy, cultural 

diplomacy is often an integral part of the diplomatic activities of almost all countries 

to defuse cultural clashes and assist cultural institutions in disseminating national 

culture. 

 

World politics and its representation to the international public have always been 

closely linked to the power of images and Visual storytelling to produce and stabilise 

the political authority and legitimacy of global institutions and their political 

leaders as representatives (Williams, 2018). Visual storytelling is the art of 

communicating messages, emotions, narratives, and information in a way that 

reaches audiences at a deep and enduring level through 'rich' visuals, whether 

recorded from the real world or created by artists and visual thinkers. Visual 

storytelling is a powerful tool in diplomacy that uses visual media to tell a story or 

convey a message. It is a technique that uses images, videos, and other visual media 

to showcase a country's culture, values, and unique features to a global audience 

(Hedling, 2020). This approach is efficient in engaging audiences who may not be 

familiar with the country's culture or history.  

 

In today's fast-paced world, where people are inundated with information from 

various sources, visual storytelling has emerged as an effective way to grab people's 

attention and leave a lasting impression. Diplomats and policymakers have realized 

the importance of visual communication in promoting their country's interests and 

building positive relationships with other countries. Visual storytelling can take 

many forms, including photos, videos, infographics and other visual aids. These 

media can be used in various ways, such as in social media campaigns, 

presentations, speeches, and cultural events. Using visual media, diplomats can 

convey complex ideas and emotions in a way that is easy to understand and 

remember. 

 

One of the main benefits of visual storytelling is that it can create a sense of 

connection between the audience and the country on display. By using images and 

videos that evoke emotions and feelings, diplomats can create a more personal 

connection with the audience, increasing engagement and a deeper understanding 
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of the country's culture and values (Hedling, 2020). Visual storytelling can be a 

powerful tool in promoting a country's soft power. Soft power refers to a country's 

ability to influence others through attraction and persuasion rather than force or 

violence (Hedling, 2020; Nye, 2023). By showcasing a country's culture and values 

through visual media, diplomats can build a positive image of the country and 

increase its appeal to other countries and audiences. 

 

Cultural diplomacy is a form of public diplomacy that aims to promote a country's 

culture at the international level (Pantoja, 2018). This is done by organising cultural 

exchanges with other countries, such as exchanging artists, musicians, writers, and 

other cultural activities. Cultural diplomacy can also be carried out through 

organising international cultural events, such as cultural festivals or art exhibitions. 

According to Erik Pajtinka (2014) cultural diplomacy today is a set of activities 

carried out directly by the diplomatic authorities of a country or in cooperation with 

other countries. The aim is to promote the country's foreign policy in the field of 

cultural policy, especially by encouraging cultural exchanges with foreign countries. 

With cultural diplomacy, countries can enhance their positive image in the eyes of 

the world and strengthen diplomatic relations with other countries. In addition, 

cultural diplomacy can also help countries promote their national interests in trade 

and investment. 

 

Figure 1. Virtual Exhibition #NegaraMelindungi by the Indonesian Ministry of 

Foreign Affairs 

 

The Jakarta International Photo Festival (JIPFest) is a platform that brings 

together photographers and visual storytellers with cross-disciplinary artists from 

various countries worldwide. It provides an opportunity for them to meet, exchange 

discourses and practices, and network. JIPFest has played an essential role in 
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promoting the development of photography in Indonesia and raising awareness 

about social and environmental issues through visual storytelling. The festival has 

also contributed to the growth of the creative industry in Jakarta, helping to 

position the city as the centre of arts and culture in Southeast Asia (Fahmi, 2023). 

Literature Review and Statement of Art 

The journal article, "Photographs as Instruments of Public Diplomacy: China's 

Visual Storytelling during the Covid-19 Pandemic” by Olli Hellmann and Kai 

Oppermann, was published in 2022. This journal explains that photographs as 

visuals can serve as practical public diplomacy tools. In particular, visuals can 

intensify the attitudinal effects of the accompanying media text. When foreign 

audiences are presented with photos that reinforce existing narratives in the text, 

such as 'China is an “all-weather friend” that helps other countries in need', this can 

increase individuals' judgment of the sender. The relevance of the literature to this 

research is that both discuss photography and visual storytelling in the practice of 

diplomacy of a country. This literature will help the author recognise the potential 

of photographs as a powerful storytelling tool in public diplomacy, where 

photographs shape public attitudes towards policy initiatives and enable global 

political actors to construct identities and give meaning to these identities. 

 

The journal article, “Visual Narratives of Global Politics in the Digital Age: an 

Introduction” by Rhys Crilley, Ilan Manor, and Corneliu Bjola, was published in 

2020. This journal article explains how visuals in the context of international 

relations can unite and advance global politics through digital media. Visual media 

is used to tell stories about the world and the actors, actions, places, and people in 

it. The similarity found in this literature is that it focuses on the use of visuals in 

diplomacy strategies, especially digital communication and visuals that can polarise 

politics. The contribution of the literature to this research is to understand visual 

narratives as stories told through visual media such as photographs, films, memes, 

cartoons, and so on, where these media are used to visually connect and give 

meaning to actors, their actions, intentions, and motivations as well as the events 

and places in which they are involved. 

 

The journal article with the title “Art as a Cultural Politics and Diplomacy” by Dicky 

Munaf, Yasraf Amir Piliang, and Didik Heru Purnomo published in 2016. This 

journal article discusses how state institutions use art to build two interrelated 

functions. Art is practised as cultural diplomacy to promote national interests in 

international relations. Since art cannot be separated from the institution, it also 

cannot be separated from the 'interests' of the institution itself, in the broader sense 

of the word. When an institution uses art for a specific purpose, it cannot be 
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separated from the specific 'interests' attached to this purpose. These interests can 

be ideological, political, economic, social, cultural, spiritual or even interests for 

knowledge itself, that is, “knowledge for knowledge's sake”. The relevance between 

the literature and this research is as a reference for research related to how the arts 

can be used as a medium for institutional development or strengthening, especially 

at the level of actors involved in institutions and also in the broader national context 

of the role of institutions, the arts can also be seen as a way to build shared 

experiences at local, national, regional and international levels. 

 

The existing research on cultural and visual diplomacy in Indonesia lacks a 

comprehensive examination of the role of the Jakarta International Photo Festival 

in promoting cultural diplomacy through photography and visual storytelling. This 

study aims to fill this gap by focusing on the unique approach of non-state actors in 

conducting cultural diplomacy. While previous studies have explored cultural 

diplomacy through the arts in other countries, this research seeks to understand the 

specific cultural and visual context of Indonesia. By analysing the role of the 

PannaFoto Institute as the organizer of the Jakarta International Photo Festival, 

this study aims to shed light on the involvement of non-state actors in cultural 

diplomacy, particularly at the local government level. The findings of this research 

are expected to provide new insights and perspectives on cultural diplomacy 

through photography and visual storytelling.  

 

METHOD 

In a study, it is crucial to determine the variables to be used as objects in advance. 

This will facilitate the identification of the problems that need to be addressed. The 

research object is the primary focus of a study, representing the goal to be achieved 

in finding answers or resolving research questions. In qualitative research, the 

research object can be examined through purposive sampling conducted by the 

researcher (Creswell, et al., 2007). Purposeful sampling allows researchers to 

identify the object of research, aiding in understanding the problems and 

phenomena being studied. The object of research in this study is clearly defined in 

the paper's title formulated by the researcher. The author addresses the 

implementation of the Jakarta International Photo Festival through photography 

and visual storytelling to explore the issue of cultural diplomacy in Indonesia. 

 

This research uses descriptive qualitative research methods. This method provides 

beneficial information for exploring and gaining a deeper understanding of a 

phenomenon. One of the main strengths of qualitative descriptive research is that 

it allows for a rich and detailed description of the phenomenon under study 

(Creswell, 2012). This is achieved by collecting and analysing data from various 



Salsabila & Fathun| Implementation of Cultural Diplomacy in Photography 

and Visual Storytelling by JIPFest|  

   

 

 

 

 JISEA|Vol 4|Issue 2|July - December |2023  

 

152 

sources such as interviews, focus group discussions, and observations. By collecting 

data from multiple sources, researchers can triangulate information and gain a 

more comprehensive understanding of the phenomenon (Creswell, 2012). In 

addition, this method allows flexibility in data collection and analysis so researchers 

can adjust their approach based on emerging findings. Another advantage of 

qualitative descriptive research is that it can provide valuable insights into complex 

topics. It allows participants to share their experiences, opinions, and perspectives 

in their own words, thus providing a more nuanced understanding of the topic 

(Creswell, 2012). This approach allows the exploration of topics that may be difficult 

to quantify or measure, such as emotions or attitudes. 

 

The location of this research is Jakarta because the subject of this research is the 

Jakarta International Photo Festival. This location is where Indonesian cultural 

diplomacy takes place through a series of programs and events of the Jakarta 

International Photo Festival in the form of historical sites thick with Indonesian 

culture. Two types of data sources were used for data collection in this research: 

primary and secondary data sources. Primary data sources were obtained through 

interviews with resource persons who provided information and facts relevant to 

this research. In addition, secondary data sources were also used, consisting of 

documents, archives, articles, journals, and reports. Researchers used these 

secondary data sources to obtain a more comprehensive and in-depth view of the 

research topic (Sugiyono, 2012). Researchers hope to obtain more accurate and 

reliable research results by collecting data from various sources. 

 

The data analysis technique of this research is inductive, namely analysis based on 

the data obtained with the following flow: The first stage is data reduction. The 

process of simplifying data from the results of data collection. In this case, irrelevant 

or unnecessary data will be deleted or eliminated. Second, data presentation (data 

display). The process of organising data that has been reduced and describing data 

in a way that is easy to understand and understand. Data presentation can be done 

using tables, diagrams, graphs, etc. Third, conclusion drawing/verification. The 

process of concluding data that has been analysed and presented. The resulting 

findings must be verified so that they can be accounted for. 

 

RESULT AND DISCUSSION 

The Jakarta International Photo Festival (JIPFest) is an annual photography event 

held in Jakarta, Indonesia, since 2019. Organised by PannaFoto Institute, it has 

established itself as one of the largest and most anticipated photography festivals in 

Southeast Asia. The festival's primary goal is to provide a platform for local and 

international photographers to showcase their work and promote photography as a 
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powerful art form. JIPFest features a wide range of photography exhibitions, 

workshops, seminars, and competitions, drawing in thousands of visitors annually. 

 

Figure 2. Jipfest Visitor During The Festival  
 

JIPFest is instrumental in driving social and environmental awareness through 

visual storytelling. The exhibited works at JIPFest address critical issues such as 

poverty, inequality, climate change, and ecological degradation (JIPFest, 2022), 

igniting meaningful conversations and increasing awareness about these pressing 

matters. 

 

Furthermore, JIPFest has been pivotal in positioning Jakarta as a hub for art and 

culture in Southeast Asia. Drawing thousands of visitors annually, the festival 

showcases the works of eminent photographers from across the globe, significantly 

enhancing Indonesia's international image and soft power (JIPFest, 2022). The 

sustained success and expansion of JIPFest underscore the potency of photography 

as a medium for artistic expression and social advocacy. 

 

JIPFest has played a pivotal role in fostering photography's growth in Indonesia 

and raising awareness about vital social and environmental issues through visual 
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storytelling. The festival offers a platform for photographers to exhibit their works, 

network with industry peers, and learn from experts, thereby contributing to the 

advancement of the creative industry in Jakarta and solidifying the city's status as 

a centre for art and culture in Southeast Asia. 

 

Indonesian Cultural Diplomacy in the Medium of Photography and 

Visual Storytelling  

Indonesia's use of cultural diplomacy through photography and Visual storytelling 

promotes cross-cultural understanding and can potentially boost tourism and the 

country's economy. Promoting Indonesia's cultural heritage and contemporary art 

through Visual storytelling can attract tourists and art enthusiasts worldwide, thus 

generating revenue for the country. Visual storytelling is appropriate for promoting 

cross-cultural understanding, appreciation, and positive change (Wulf, 2015). 

 

Visual storytelling can break down stereotypes, encourage dialogue, and foster a 

more peaceful and harmonious world by showcasing unique aspects of different 

cultures and highlighting important issues. In Indonesia, Visual storytelling is used 

to explore and document Indonesia's history and cultural heritage and to raise 

contemporary problems such as social justice, environment, and human rights. 

Indonesia has successfully promoted its cultural diplomacy through photography 

and Visual storytelling. One example is the annual Jakarta International Photo 

Festival (JIPFest), which features Indonesian and international photographers, 

visual artists, and performers. The festival has become a major cultural event in 

Indonesia, attracting visitors from all over the world and promoting cross-cultural 

exchange and understanding. Another successful initiative is the Indonesian 

Heritage Society, which offers tours and educational programs that promote 

Indonesia's cultural heritage. Through its programs, the society highlights the 

importance of cultural preservation and promotes cross-cultural understanding 

and appreciation. 
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Figure 1.3 the third edition of the festival organized by jipfest 
 

Nowadays, the Indonesian government also recognises the importance of cultural 

diplomacy through photography and visual storytelling. The Ministry of Education 

and Culture has established an “Indonesia Creative Cities Network” program to 

promote cultural exchange and creativity nationwide. The program supports local 

artists and photographers and helps them showcase their work nationally and 

internationally (Hendayana, 2021). Not only that, the government has also 

established various institutions and museums that promote cultural heritage and 

visual arts. For example, the National Gallery of Indonesia is a leading institution 

that showcases contemporary Indonesian art and is a platform for artists to exhibit 

their work. 

 

Indonesian photographers also use their work to raise awareness of important 

issues such as social justice, the environment and human rights. For example, 

photographer Dwi Oblo's photo story series on the impact of palm oil production 

on the environment and local communities has been widely recognized and has 

helped bring attention to these issues.  

 

Indonesian photographers significantly contribute to cultural diplomacy through 

their visual work, as evidenced by their participation in the World Press Photo 

exhibition. World Press Photo is an annual event that showcases the best 

photojournalism work from around the world. The exhibition is organised by the 

World Press Photo Foundation, a non-profit organisation based in Amsterdam, and 

travels to more than 100 cities in more than 45 countries each year. The exhibition 

features a variety of topics, including news, sports, nature, and portraiture 

(Zarzycka, 2013). 

 

Indonesian Cultural Diplomacy in Photography and Visual 

storytelling as Indonesian Branding  

Photography and visual storytelling play crucial roles in cultural diplomacy, and 

Indonesia has effectively utilised these mediums to promote its image and culture. 

Indonesia deserves global recognition and preservation due to its rich cultural 

heritage and diversity. The Jakarta International Photo Festival (JIPFest) stands as 

a testament to this mission, serving as an annual platform to showcase and 

celebrate Indonesia's cultural diversity through the art of photography and visual 

storytelling. 
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Figure 4. CNN Indonesia's coverage of the 2021 edition of JIPFest 
 

Since its establishment in 2019, JIPFest has continually united local and 

international photographers who skilfully capture and present the beauty and 

uniqueness of Indonesian culture (Rahadiansyah, 2023). Through their lenses, 

these photographers vividly portray Indonesia's cultural richness, from traditional 

dances, music, and social customs to the lively streets of Jakarta and other cities 

nationwide. JIPFest's dedication to promoting Indonesian culture through 

photography and visual storytelling has garnered international acclaim, with the 

festival being prominently featured in esteemed media outlets such as CNN 

Indonesia, The Jakarta Post, and The Straits Times. These accolades exemplify 

JIPFest's successful efforts in showcasing Indonesia's cultural heritage and the 

global interest in learning more about it. 

 

JIPFest's promotion of Indonesia's cultural diversity has positioned the festival as 

an outstanding example of cultural diplomacy. Cultural diplomacy serves as a 

means to showcase a country's culture and values to foster intercultural 

understanding, a vital aspect in today's interconnected world (Grincheva, 2013). 

Through highlighting the beauty and uniqueness of Indonesian culture, JIPFest has 

the potential to create a positive international perception of Indonesia. The festival 

has effectively presented Indonesia's cultural diversity to the world, contributing to 

a favorable international image of the country. JIPFest's utilization of photography 

and visual storytelling to promote Indonesian culture exemplifies cultural 

diplomacy at its best, and it is imperative to sustain efforts in promoting Indonesian 

culture through diverse channels to ensure that future generations acknowledge 

and cherish Indonesia's rich cultural heritage. 
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Indonesian’s Cultural Diplomacy with Photography and Visual 

storytelling by JIPFest to the Netherlands  

JIPFest, an annual photography festival held in Jakarta, Indonesia, is a captivating 

cultural diplomacy initiative that seeks to showcase and celebrate Indonesian 

culture through visual storytelling and photography. The festival offers a plethora 

of engaging activities such as workshops, exhibitions, and presentations by both 

international and local photographers and artists. These activities serve as a 

platform to spotlight Indonesia's diverse cultural heritage and contemporary issues. 

 

The impact of JIPFest's efforts is evident in its successful introduction of 

Indonesia's rich culture and visual arts to the global community. In 2019, the 

festival presented an Indonesian photography exhibition themed 'Identity', 

featuring the works of artists who delved into Indonesia's cultural diversity and 

natural beauty. Furthermore, JIPFest fostered collaboration with various art and 

cultural institutions in the Netherlands, fostering stronger ties between Indonesia 

and the Netherlands in arts and culture. This alliance is a testament to JIPFest's 

triumphant cultural diplomacy, as it garnered substantial support from the 

Netherlands. 

Bas Vroege (Curator, the Netherlands)  

One of the recent initiatives of JIPFest involved a collaboration with Bas Vroege, a 

Dutch art curator from Paradox. This non-profit organization focuses on 

multiplatform documentary photography in the Netherlands. This collaboration led 

to the curation of an exhibition showcasing Indonesian photography and visual 

storytelling in the Netherlands (Wardhana, 2023). The exhibition aimed to provide 

Indonesian photographers and artists a platform to display their talents and stories 

to a broader audience. 
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Bas Vroege, a curatorial team member for the 2023 edition of JIPFest, brought his 

extensive experience as the director of Paradox, which he founded in 1993. With 

over 30 years of experience, Vroege has worked on various projects, including 

exhibitions, books, films, websites, and apps with a social agenda showcased 

globally. His involvement in JIPFest allowed Indonesian curators to benefit from 

his expertise. Vroege's background in documentary photography and his work with 

Paradox enabled him to contribute to the selection of works and provide valuable 

insights into curating a successful exhibition. He emphasised the importance of 

storytelling through photography and creating a narrative that resonates with the 

audience (Vroege, 2023). 

 

Figure 5. Bas Vroege, Curator JIPFest 2023 

 

Beyond curatorial work, Vroege's experience in photography positioned him as a 

valuable contributor to shaping the festival's overall vision. He offered insights into 

industry trends and developments and guided the presentation of Indonesia's 

cultural heritage and contemporary issues through visual storytelling. By engaging 

experts like Vroege in the curation process, JIPFest aimed to ensure the festival's 

high quality and successful promotion of Indonesian culture and stories through 

photography and visual storytelling. The 2023 edition of JIPFest eagerly 

anticipated the results of Vroege's contributions, which underscored the festival's 

dedication to promoting Indonesian culture through visual storytelling and 

photography. 

Public Lecture: Cross-Media Storytelling & Collaboration with Anaïs 

López  

Anaïs López, a visual artist and storyteller based in Amsterdam, is involved in 

JIPFest as a resource person for workshops and public lectures. López won the 
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Directors Guild award for best digital storytelling for her latest project, The 

Migrant, and was awarded the title of Master Storyteller by the Narrative 

Journalism Foundation. The workshop, called Storytelling Strategies, covers the 

knowledge and skills in formulating a strategy for a visual project, from planning to 

execution. 

 

Each of the 12 participants had to prepare their own project based on photography, 

mixed media, or a cross-media project derived from photography. López provided 

guidance and feedback on the participants' projects, helping them refine and 

develop their ideas to the next level. In addition to the workshops, López gave public 

lectures, providing insights into his work and sharing his experiences as a visual 

and storytelling artist. Her involvement in JIPFest is valuable to the festival's 

mission to promote Indonesian culture through visual storytelling and 

photography. 

 

Figure 6. Public Lecture Anaïs López 

 

Anaïs López's participation at JIPFest as a workshop resource person and public 

lecturer is invaluable. As an award-winning visual artist and storyteller, López 

brings a wealth of knowledge and experience to the festival. The Storytelling 

Strategies workshop was a unique opportunity for participants to learn from López 

and gain insight into the creative process of formulating a strategy for a visual 

project. With guidance and feedback from López, participants can refine their ideas 

and develop their projects to the next level. 

 

In addition, López's public lecture allows festival participants to gain insight into 

his work and experience as a visual artist and storyteller. His experiences and 

perspectives will provide valuable inspiration for those looking to develop their 

skills in storytelling and photography. Overall, López's involvement in JIPFest is a 

testament to the festival's commitment to promoting Indonesian culture through 
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visual storytelling and photography. His expertise and experience in this field will 

undoubtedly contribute to the success of the festival and its mission to showcase 

Indonesia's diverse cultural heritage and contemporary issues. 

Photo Book Workshop: Teun & Sandra van der Heijden 

JIPFest invited Teun & Sandra van der Heijden to give an intensive photo book 

class. The two have designed numerous award-winning photo books including 

Stanley Greene's Black Passport, Donald Weber's War Sand, and Kadir van 

Lohuizen's Diamond Matters. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 7. Workshop: Photo Books by Dutch Artists at JIPFest 2019 

 

Photo Book Workshop by Teun & Sandra van der Heijden is an important initiative 

of JIPFest to develop the Indonesian photography industry and promote 

Indonesian culture through visual storytelling and photography. Photo Book 

Workshop by Teun & Sandra van der Heijden is a valuable form of cultural 

diplomacy. By bringing together local and international photographers and artists 

to exchange ideas and learn from Teun & Sandra van der Heijden's experience, 

JIPFest encourages cultural exchange that enriches the Indonesian photography 

industry. 

 

The Photo Book Workshop is a unique opportunity for photographers and artists to 

learn from Teun & Sandra van der Heijden's extensive experience in photo book 

design. The workshop covers various aspects of photo book production, including 

paper selection, photo arrangement, layout design, production, and tips for 

understanding market tastes. By providing knowledge and skills in photo book 

design, JIPFest contributes to the growth and development of Indonesia's 
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photography industry. The workshop is a form of cultural diplomacy, as it brings 

together international and local photographers and artists to exchange ideas and 

share experiences. 

 

Teun & Sandra van der Heijden's involvement in JIPFest as workshop resource 

persons is valuable to the festival's mission to promote Indonesian culture through 

visual storytelling and photography. Their expertise and experience in photo book 

design will undoubtedly contribute to the workshop's success and the festival's 

overall vision. 

 

CONCLUSION 

After analysing the data, the researcher concludes that Indonesia's Jakarta 

International Photo Festival has significantly implemented cultural diplomacy 

through photography and visual storytelling. The festival has provided 

photographers and visual storytellers valuable opportunities to exhibit their works, 

share ideas, and engage with the public. Through its diverse programs, the Jakarta 

International Photo Festival has contributed to developing photography and visual 

storytelling techniques in Indonesia while promoting its cultural heritage and 

strengthening diplomatic relations with Indonesia, Germany, and the Netherlands. 

 

One way the festival contributes to the advancement of photography and visual 

storytelling in Indonesia is by providing a platform for professionals in these fields 

to exchange ideas, techniques, and experiences. The Jakarta International Photo 

Festival has organised various programs, including workshops, artist talks, and 

public lectures, allowing participants to learn from industry experts and develop 

their skills and techniques. These programs offer the opportunity to explore new 

trends and techniques in photography and visual storytelling, and to gain insights 

from both experts and peers. 

 

The festival has also significantly contributed to promoting Indonesia's cultural 

heritage by providing a platform for photographers to showcase their works to a 

global audience. JIPFest invites international photographers to participate, 

exposing them to Indonesia's cultural heritage and promoting cultural exchange 

and collaboration. Visitors can explore Indonesia's cultural heritage through the 

various festival programs, fostering a sense of openness and exchange. To further 

enhance the impact of the Jakarta International Photo Festival, the organisers could 

consider several suggestions or recommendations. One suggestion is to explore 

collaboration opportunities with other international festivals and cultural 

institutions, expanding the festival's reach and engaging a wider audience. 
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Collaboration can also provide opportunities for exchanging ideas and best 

practices, contributing to improving the festival's programs and operations. 

 

Another suggestion is to broaden the festival's reach to a broader audience through 

online platforms and social media. This approach would enable the festival to 

engage those who cannot physically attend the event, attracting a wider audience 

and increasing the festival's impact on the promotion of cultural diplomacy through 

photography and visual storytelling. Additionally, JIPFest could consider 

incorporating more programs that focus on the intersection of photography and 

social issues, such as human rights, environmental sustainability, and gender 

equality. This approach can help promote social justice and activism through visual 

storytelling, raising awareness and encouraging a deeper understanding of these 

critical issues. Furthermore, expanding the festival's programs to reach a more 

diverse audience, including marginalised communities and individuals with 

disabilities, would be beneficial. This could include workshops and exhibitions 

tailored explicitly to these groups, providing opportunities for engagement and 

participation. Additionally, providing accessibility features such as audio 

descriptions and sign language interpretation can make the festival more inclusive 

and accessible to people with disabilities. 
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